The  New 

Canadian  Music  Course 

A SIGHT-SINGING  COURSE 
FOR  THE  USE  OF  SCHOOLS 

BOOK  TWO 


E.  M.  Coney 

MUSIC  MISTRESS,  PROVINCIAL  NORMAL  SCHOOL, 
VANCOUVER,  B.  C. 


F,  T.  C.  Wickett,  A .R.  c.  o. 

LATE  SUPERVISOR  OF  MUSIC  IN  THE  SCHOOLS  OF  NEW  WESTMINSTER, B,C. 
AUTHOR  OF  '‘ROTE  SONGS  AND  SINGING  GAMES  FOR  SCHOOL  AND  HOME” 


AUTHORIZED  FOR  USE  IN  THE  SCHOOLS 
OF  BRITISH  COLUMBI  


Toronto 
W.  J.  Gage  & Co.,  Limited 

1928 


UNIVERSliy  OF  lORONTO 
edwaro  jo«?;go"' 

MUSiC  LiBRARV 


CONTENTS 

SIGHT-READING  AND  THEORY 


Review ™ 

I 0,  b 

h Imitation  Phrases  — Time  Ear-Tests  — The  Study  of  Thirds  — A 
Brace  — Seconds ^ g 

De,  Re,  and  Sev- Crescendo,  Diminuendo,  and  Swell  — The  Study 
of  Sixths g_jj 

staccato  Marks  — Legato  — The  Study  of  a Chord  — Major  and 
Minor  Thirds 12-14 

The  Rhythmic  Figure  Ta/afe/e  — The  Major  Chords, of  the  Scale  . 14-16 
The  Rhythmic  Figure  Taafe/e  — A Theme  — The  Minor  Chords  . 18,  19 
The  Rhythmic  Figure  Ta/cdat  — Finger  Signs  — The  Inversion  of 

21,  22 

The  Rhythmic  Figure  Ttra/e  — The  Whole  Rest  — The  Half  Rest . 24,  25 
Simple  and  Compound  Time  — Taa-tai-tee 27-29 


SONGS 


MORNING 

Awake,  My  Soul 30 

Morning  Light  is  Coming  ...  31 
Uprouse  Ye,  0 Sleepers ....  32 
Merrily  Sings  the  Lark  . ...  33 

EVENING  AND  LULLABY 

Lullaby 17 

Glory  to  Thee,  My  God  ...  30 
Hush-a-ba,  Birdie,  Croon,  Croon  42 
Cradle  Song 44 


CHRISTMAS  AND  NEW  YEAR 
Once  in  Royal  David’s  City 
New  Year’s  Eve  .... 


PAGE 

Christmas  Bells 36 

While  Shepherds  Watched  Their 


Flocks  

NATURE 

The  Crystal  Spring  . . 

...  20 

A Field  Flower  . . . 

■ . . 20 

The  Swallows  .... 

...  22 

Autumn  Glory  .... 

...  33 

Jack  Frost  .... 

...  37 

The  First  Swallow  . . 

...  40 

A Springtime  Wish  . . 

■ ■ . 41 

Summer 

...  41 

Wildwood  Flowers  " . . 

• . . 42 

3 


4 


MISCELLANEOUS 

The  Muffin  Man 6 

When  There’s  Love  at  Home  . 7 

Lady  Moon 13 

The  Troubadour 23 

What  Does  Little  Birdie  Say?  . 26 
Waken,  Lords  and  Ladies  Gaj’-  . 29 

Sing,  Sing  Together 32 

When  Cooling  Morning  Breezes  32 

The  Sleeping  Beauty 34 

Good-bye  35 

Thanksgiving 35 


PAoa 

The  Fisherman 37 

The  Minstrel’s  Song 38 

The  Light-Hearted  Fairy  ...  38 

Skating 38 

The  Babes  in  the  Wood  ...  39 

Minka 40 

The  Swing 43 

PATRIOTIC 

Before  All  Lands 10 

Canadian  Boat  Song 45 

The  Maple  Leaf 46 


PIANOFORTE  MUSIC 

PAGE 


Rundgesang 4@ 

Index  op  Titles  of  Songs 48 


THE  NEW  CANADIAN  MUSIC  COURSE 


Book  Two 

SECTION  I 


Voice-Trainiag 


Our  aim  now  is  to  produce  a beautiful  head  tone.  With  lips  loosely  closed 
hum  “ m ” for  four  beats  changing  to  “ oo  ” without  any  break  in  the  sound. 
(Imagine  you  are  still  humming  but  that  your  lips  have  opened  almost  un- 
consciously on  the  first  beat  of  the  second  bar)  — remember  the  correct  shape 
of  the  lips  for  “oo.” 


Eserdses  for  Sight-Reading 

Preliminary  Work,  The  teacher  will  review  fe  and  ta  on  the  Tonic  SoKa 
Modulator  and  introduce  the  difficult  leaps  that  occur  in  the  following  exer- 
cises. Blank  Staff  Practice  should  be  taken  on  the  Tonic  Chords  with  the  doh 
in  various  positions.  The  rhythmic  figure  J ^ ^ can  be  reviewed  by  short 
original  phrases  suggested  by  the  class. 


Memorize  this  hj'-ran  tune  and  learn  to  point  it  on  the  blank  staff. 


(104)  Bavarian  Melody 


6 


6 

(105) 


The  Muffin  Man 


An  Old  Rhyme  Game 


Do  you  know  the  muf  - fin  man,  who  lives  in  Dm  - ry  Lane? 


The  rhythm  must  be  well  marked  in  the  following  exercise,  and  the  rests 
strictly  observed.  Bars  4,  8,  and  16  need  careful  phrasing. 

(106)  Mozart,  1768-1791 


Try  to  find  the  words  of  this  little  tune  if  you  do  not  know  them. 


(107)  Nursery  Rhyme 


(108)  ScHOMANK,  1810-1856 


1.  Ear-Tests  of  two  or  three  notes  should  be  given,  the  first  note  being  always 
a note  of  the  Tonic  Chord.  The  answers  should  occasionally  be  written  on  the 
blackboard. 


L 


7 

2.  Imitation  phrases  to  laa  should  be  continued  including  fe  and  ta,  e.g., 
m 1 s fe-  s ; d'  ta  I t d‘.  The  rhythmic  figui'e  J ^ ^ can  also  be  introduced. 

3.  Time  Ear-Tests.  The  following  suggested  rhythms  should  be  clapped  by 
the  teacher  and  imitated  by  the  class.  The  children  will  then  give  the  time- 
names,  step  the  phrases,  and  write  them  on  the  blackboard. 

I J -T  J J jrv  j j 
j.  J'  J J J J J 


(109)  When  There’s  Love  at  Home 


1.  There  is  beau-ty  all  a-roimd,Whenthere*sloveat  home;  There  is  joy  in 

2.  In  the  cot-tagethere  is  joy,  Whenthere’sloveat  home;  Hate  and  en  - vy 

3.  Kind-ly  heav-en  smiles  a -hove,  When  there’s  love  at  home;  All  the  earth  is 


ev  - ’ry  sound,  When  there's  love  at  homel  Peace  and  plen  - ty 

ne’er  an  - noy,  When  there’s  love  at  homel  Eo  - ses  bios  - som 

filled  with  love,  When  there’s  love  at  hornet  Sweet -er  sings  the 


here  a - bide,  Smil  - ing  sweet  on  ev  - ’ry  side,  Time  doth  soft  - ly, 

’neath  our  feet.  All  the  earth’s  a gar  - den  sweet,  Mak  - ing  life  a 

brook -let  by,  Bright -er  beams  the  az  - ure  sky,  Oh!  there’s  One  who 


swset-ly  glide,  When  there’s  love  at  homel  Love  at  homel  Love  at 

bliss  com-plete,  When  there’s  love  at  home!  Love  at  homel  Love  at 

smiles  on  high  When  there’s  love  at  homel  Love  at  homel  Love  at 


rii. 


homel  Time  doth  soft  - ly  sweet -ly  glide,  When  there’s  love  at  homel 

homel  Jfak-iug  life  a bliss  com -plete,  When there’slovs  at  homel 

home!  Ohl  there’s  One  who  si^as  on  high  When  there’s  love  at  home! 


' The  Study  of  Thirds 

The  class  will  divide  into  two  sections.  Section  one  will  sing  doh  and  Sec- 
tion two  will  sing  me  (together).  The  modulator  shows  that  an  Interval  of 
a Third  is  being  sung. 


a.  Sing  the  following  thirds  and  notice  how  pleasantly  they  sound  together. 
(The  sign  | is  called  a brace,  and  it  tells  us  that  the  two  lines  must  be 
sung  at  the  same  time.  It  is  also  used  to  connect  two  or  more  staves.) 
(mf  8 f mrm 
(d  rmr  d t|d 

M \ ' \ 
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b.  Repeat,  but  listen  to  the  top  notes  and  then  to  the  bottom  ones. 

c.  As  the  thirds  are  played  on  a piano,  listen  to  the  top  notes  and  sing  them 

when  you  recognize  them.  Do  the  same  with  the  bottom  ones. 

d.  Sing  doh  and  ray  together.  Seconds  make  a very  unpleasant  sound. 

e.  Sing  or  have  played  { ™ ' and  compare  with  { J ^ 

/.  Examine  yom’  modulator  and  find  out  in  what  way  the  tw’O  groups  differ. 


Memorize  (105).  Let  us  examine  this  little  tune.  It  begins  with  the 
“ home  ” note  doL  At  the  end  of  bar  8 we  find  it  at  “ home  ” again.  Can 
you  find  another  “ home  ” note  at  the  end  of  a phi-ase?  Think  of  these  “home  ” 
places  as  you  dramatize. 

a.  Form  a circle  and  join  hands. 

b.  Skip  to  the  left  (bringing  the  knee  well  up)  for  4 bars. 

c.  Skip  to  the  right  (4  bars). 

d.  Skip  to  the  centre  (4  bars). 

e.  Skip  back  (4  bars). 


When  singing  “ n ” the  tip  of  the  tongue  should  be  placed  behind  the  front 
top  teeth. 

Review  second  Voice  Exercise  on  Page  5.  Continue  this  review  throughout 
the  book. 


Examine  your  modulator  and  look  for  de,  re,  and  se.  You  will  find 
de  between  doh  and  ray;  re  between  ray  and  me;  se  between  soh  and 
lah.  If  you  can  sing  correctly  s fe,  you  can  also  sing  r de;  m re;  1 se.  . 


Rhythmic  Work  (Combined  with  Music  Appreciation) 


SECTION  II 


Voice-Training 


n 

n 

n 


00  - - n 
o - - n 
aw  - - n 


Preliminary  Modulator  Drill  (De,  Re,  and  Se) 


doh' 


te 


Exercises  for  Sight-Reading 


fe 


(110) 


fah 

English  Air 


re 


ray 


de 


doh 


I 


(111) 


Mozaht, 1766-1791 
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Crescendo,  Dimintiendo,  and  Swell.  A tone  or  succession  of  tones  grad- 
ually increasing  in  loudness  is  called  a Crescendo  (cres.)  tone  or  pas- 
sage. — 

A tone  or  succession  of  tones  gradually  decreasing  in  loudness  is  called  a 
Diminuendo  (dim.)  tone  or  passage.  — — 

A crescendo  and  diminuendo  on  a single  note  is  called  a Swell.  -=:==- 
(The  sign  =-  over  or  under  a single  note  indicates  that  the  note  is  to  be 
accented  or  emphasized.) 


The  following  is  an  excellent  exercise  for  phrasing.  The  class  will  divide  into 
two  sections.  Section  one  will  clap  the  first  phrase  and  Section  two  the  second. 
All  clap  the  third.  Take  the  next  three  phrases  in  a similar  way,  but  for 
variety  Section  two  will  begin. 


(113)  J-  S.  Bach 


Once  in  Royal  David’s  City 


1.  Ones  in  roy  - al 

2.  He  canaedown  to 

3.  And  througjj  all  liis 


Da  - vid’s  cit  - y Stood  a low 
earth  fromHeav-en,  Who  is  God 
-^roas  tA^^^d^e  '^uld 


- ly  cat  - tie  ' shed, 
and  Lord  of  all, 
-or  and,  o f .beyJ' 

2K  d±- 


JJJ.O,  - ry  was  that  moth*  er  mild,  Je  - sua  Christ  her  lit  - tie  child. 

With  the  poor,  and  meanand  low-ly, Lived  on  earth  our  Sav  - iour  ho  - ly. 
Chris-tian  ehil-dren  all  most  be  Mild,  o - be  - dient,  good  as  he. 
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You  all  know  the  words  of  this  song.  When  you  have  sung  the  notes  cor- 
rectly make  a cii-cle,  join  and  cross  hands  and  .sing  the  words. 


(116) 


Before  All  Lands 


Lowell  Mason,  1792-1872 


1.  Be 

- fore 

all 

lands,  in  . east 
tongues,  in  . east 

Di- 

west, I 

love 

my 

na  - tive 

2.  Be 

- fore 

all 

or 

west,  I 

love 

my 

na  - tive 

3.  Be 

- fore 

all 

peo  - pie east 

or 

west,  I 

love 

my 

coun  - try 

4.  To 

. all 

the 

world  I . give 

my 

hand.  My 

heart 

I 

0e  my 

land  the  best;  With  God’s  best  gifts  ’tis  teem  - iiig;  No  gold  or  jew  - sis  . 
tongue  the  best;  Though  not  sosmooth-ly  spo  - ken, Nor  wov  ~ en  with  I - 

men  the  best — A race  of  no  - ble  spit  - it;  A so  - ber  mind,  a 

na  - live  land;  I seek  her  good, her  gio  - ly;  I hon  - or  ev  - ’r^. 


here  are  found,  Yet  men  of  no  - ble  . souls  a-bound.  And 
tal  - ian  art;  Yet  when  it  speaks  from  heart  to  heart.  The 

gen  - 'rous  heart,  To  vir  - tue  trained,yet  . free  from  art,  They 

^ - tion’s  name,  ^e  - spect  their  for  - tune  and  their  fame,  But  I 


eyes  of  joy  are  gleam  - ing,  And  eyes  of  . joy  are  gleam  - ing. 

word  is  nev  - er  bro  - ken,  The  word  is  , nev  - er  bro  - ken. 

from  their  sires  in  - her  - it,  They  from  their  sires  in  - her  it. 

love  the  land  that  bore  me,  But  I love  the  land  that  bore  me. 


Ear-Tramiog 

Tile  Study  of  Sixths.  As  intervals  are  named  according  to  the  number  of 
tones  of  the  scale  which  they  include,  reckoning  the  highest  and  lowest  tones, 
our  first  sixth  will  be  d 1 (sung  together). 

The  class  will  divide  into  two  sections  and  sing  this  interval.  Also  sing 
the  following  slowly: 

( I t d'  r'  di  t 1 
{drmf  mr  d. 

Combine  Thirds  and  Sixths  as  follows: 

(mfs  d’s  msm 
(d  rmmmd  t,  d. 
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The  teacher  will  play  thirds  and  sixths  on  the  piano.  The  children  will 
close  their  eyes,  and  when  they  hear  a sixth  played,  they  will  raise  a hand.  If 
there  is  no  piano  in  the  room,  the  teacher  can  point  to  the  intervals  on  the 
modulator  and  two  pupils  be  chosen  to  sing  them.  Write  the  above  combina- 
tion of  thirds  and  sixths  in  your  music  dictation  book.  Choose  your  own  doh 


Step  (113).  If  there  is  no  piano,  the  class  must  be  divided  into  three  sections. 
Section  one  will  represent  a choii’  and  sing.  Section  two  will  step  the  first 
phrase  (6  walldng  steps).  Section  three  (without  any  break)  will  step  the 
second  phrase  (walk,  run,  run,  rim  run,  walk  and  hold  for  two  beats  — three  in 
all).  All  will  step  the  third  phrase  (walk,  run  run,  run  run,  walk,  run  run,  run 
run  walk,  run  run  run  run  walk  and  hold  as  before).  Complete  the  exercise  in 
a similar  way.  Change  the  sections  round  so  that  all  pupils  will  take  an  ac- 
tive part  in  the  singing  and  in  the  stepping  of  both  groups. 


Notice  how  the  following  little  tune  hovers  round  the  “ lah.”  It  even  closes 
with  the  “ lah  ” instead  of  the  usual  doh.  The  lah  is  the  sad  note  of  the  scale, 
and  when  it  takes  a prominent  place  it  usually  makes  the  tune  sad.  Be  on  the 
watch  for  these  little  sad  tunes.  Children  usually  love  them. 


(locate  it  with  a square)  and  use  whole  notes,  e.g., 
name  of  your  interval  under  the  notes. 


^ Write  the 


^ ' 3rd 

Rhythmic  Work  (Combined  with  Music  Appreciation) 


SECTION  III 


Voice-Training 


00 

0 

aw 


n 

n 

n 


Preliminary  Work. 


ml  s f m 

1 d<  i f m 
1 m r m 1 


Exercises  for  Sight-Reading 

Practise  the  following  phrases: 
sfm  dl|ffm 


d I|  f f m 

d r m m 1 

I,  f r ml 


(117) 


SCEtJMANN,  1810-1856 
9 


Would  you  call  this  a sad  or  a cheerful  tune? 

.gv  Old  Cornish  Ballad 
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Staccato  Marks  f f direct  that  the  tones  be  separated  from  each  other. 
The  wedge-shaped  mark  is  the  more  emphatic  staccato  sign.  ^ 

Legato  is  a musical  term  meaning  even,  continuous,  flowing,  smooth,  in 
the  following  exercise  sing  the  long  phrases  legato.  The  new  sign  a means 
that  the  note  must  be  well  marked  or  accented. 


An  eighth  note  sometimes  represents  a beat.  The  time-name  of  the  eighth 
note  when  used  as  a beat  is  Taa  and  a dotted  quarter  note  (equal  to  three 
eighths)  is  taa-aa-aa. 


You  all  know  the  words  of  the  next  tune.  Read  the  notes  carefully  and 
sing  the  song. 

(122) 


H.  Bishop,  1786-1866 
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The  Study  of  a Chord.  On  page  8 you  were  asked  to  find  the  reason  why  the 
thirds  I f s sounded  differently  (irrespective  of  pitch)  from  j J ^ j Did 
you  discover  on  the  modulator  that  the  former  had  two  large  steps  (or  two 
whole  or  four  half  tones)  and  the  latter  a large  step  and  a little  one  (or  three 
half  tones)?  Intervals  that  contain  four  half  tones  are  called  Major  Thirds; 
Minor  Thirds  have  three  half  tones.  Study  these  well  from  your'  modulator 
and  try  to  remember  the  terms  because  they  are  often  used  in  connection  with 
music.  If  y/e  take  a Major  Third  and  put  a Minor  Third  above  it  we  have  a 
beautiful  combination  of  sounds.  We  have  two  sweet  Thirds  and  an  interval 


of  a fifth  Oiir  chord  stands  thus: 


14 


This  is  known  as  a Major  Chord  because  the  lower  interval  consists  of  a Major 


Pieliminaiy  Rhythmic  Drill  (The  Rhythmic  Figure 

a.  The  teacher  will  beat  one  bar  of  | rhythm  very  slowly,  and  the  children 
will  give  four  even  claps  to  each  beat.  The  children  will  monotone 
very  softly  one,  two,  three,  four  as  they  clap. 

6 Repeat,  but  divide  the  sixteen  claps  into  four  groups,  by  making  the  first 
clap  of  each  group  a little  louder  than  the  other  three  (the  first  clap 
of  the  first  beat  will  be  the  loudest  of  all).  This  will  remind  us  that 
the  four  little  claps  really  mean  one  beat. 
c Repeat,  but  monotone  to  the  time-name  TAFATEFE  (pronounced  iaffa- 
teffe  not  taafaieefe).  The  “ a ” in  tafa  is  the  short  sound  as  in  cat  and 
must  not  be  confused  with  the  long  “ a ” sound  of  Taa,  while  “ fe  ” is 
pronounced  as  “ fee.”  „ , , 

d.  The  sixteen  notes  (or  Sixteenths  as  they  are  called,  because  sixteen  are 
equal  to  a whole  note)  may  now  be  written  on  the  board  thus: 


ta  fa  ta  fe  ta  fa  te  fe  ta  fa  te  fe  ta  fa  te  fe 

and  the  children  may  clap  while  mentally  reading  the  symbols.  Some- 
times a group  of  sixteenths  is  written  thus:  but  by  joining 

them  together  we  can  more  easily  distinguish  the  beginning  of  the 
beat.  In  stepping  the  sixteenths  you  must  " double  your  running  ” 
which  will  have  to  be  done  on  your  toes. 
e.  Clap,  monotone  to  time-names,  and  step  the  following: 


steady  and  sweet. 

Rhythmic  Work  (Combined  with  Music  Appreciation) 


light  springy  steps  will  begin  on  the  up  beat. 


SECTION  IV 


Voice-Training 


moo  - o 
nco  - o 
loo  - 0 


aw  - 00  - m 
aw  - 00  - m 
aw  - 00  - m 


J~rri 


15 


^ rh3dilim. 

4 - -V 

J 'fj  n 


Consti’uctrsimilar  phrases. 


J 

I 

J 

J 


^ J 

J 0 0 J 0 4^  0 J 0^  0 J 
J—2  0—J  J 
j-j  0^  n J 


Exercises  For  Sight-Reading 


(124) 


G.  F.  Handel,  1686-1769 


Adapted  from  Beethoven 


(127) 


"The  Merry  Peasant,”  Schumann 


V 


Russian  Folk  Song 


Ear-Training 

The  teacher  will  play. this  Major  Chord  ^ — on  the  pane  (or  three 

good  singers  may  sing  it), and  the  class  will  listen.  Concentrate  at 

first  on  the  top  note,  then  the  bottom  one,  then  thp  middle  note.  V/hen  you 
^re^le  to  sing  anj'liote  ot  tne  cnora  asked  by  the  teacher,  think  of  the  chord 
as  a whole.  When  you  sing  this  chord,  let  your  note  blend  with  the  other 
pai-ts.  To  do  this  well  you  must  listen  carefully  to  all  tlnee  parts. 

The  next  Major  Chord  will  be  taken  in  the  same  way,  - Can  you 

find  the  other  Major  Chord  of  the  scale?  Remember  ^1,  that  it 

must  have  a Major  Thii’d  at  the  bottom. 


Rhythmic  Work  (Combiaed  with  Music  Appreciation) 

Memorize  the  air  of  (127).  You  will  have  noticed  in  studying  this  tune  that 
there  is  a large  number  of  eighth  notes.  There  are  a few  quarters  and  dotted 
quarters.  When  you  sing  a quarter  note  “ fill  in  ” the  second  half  of  the  beat 
(the  second  eighth  note)  with  a clap.  The  dotted  quarter,  consisting  of  three 
eighths,  will  have  two  claps,  thus: 


There  will  be  no  other  claps  until  you  get  to  the  fourth  bar.  The  second 
eighth  note  of  each  quarter  will  be  clapped  thus : 


Clap  clap  clap  clap 

When  you  are  able  to  sing  and  clap  this  exercise  correctly,  it  can  be  drama-\ 
tized  in  the  following  way  with  the  use  of  the  piano.  Perm  a circle  and  turn  V 
to  your  right.  Use  the  running  step  for  all  notes  that  are  not  clapped,  standing  ? 
quite  still  during  the  clapping.  (You  must  have  your  hands  ready  for  clapping  | 
throughout  the  exercise  so  that  not  a fraction  of  time  is  lost).  rt  / 


(130) 


New  Year’s  Eve 
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“ITos  (ralan,”  Welsh  Air 


Till  we  hear  the  bells  a - ring  - ing;  Pa  la  la  la  la  la  la  la  la. 

Soon  the  New  Year  we’ll  be  greet- ing;  Fa  la  la  la  la  la  la  la  la. 


j^ST-ri-y  rev  - el  - ry  is  start -ing,  Fa  la  .m. 

We’ll  make  mer -ry,  danc - ing,  dart-ing,  Fa  la  la  la  la  la  la  la, 
May  it  bring  no  grief  nor  sad-ness — Fa  in. 


la  la  la  la  ■ la  la, 

la  la  la  la  la 

la  la  la  la.  la 


i 


lA 


For  the  Old  Year  is  de- 


la 

"fa. 

la 

la 

la 

' la 

la. 

la 

la 

la 

la 

la 

la 

la. 

la 

la 

la 

la 

la 

la 

la. 

(131) 


Lullaby 


Lithuanian  Folk  Tune 

P 


1.  See  where  the  flow’rs  their  wea-fied  eyes  are  clos  - ing;  All  sleep-y 

2.  See  where  the  birds  are  sat-tling  in  the  tree  - tops,  See  where  the 

3.  See  where  the  stars  a - bove  the  trees  are  twink  - ling,  Mil  - lions  of 

mp 


heads  will  soon  be  soft  - ly  doz  - ing;  Put  a - way  your  toys  they  say, 

grass  is  shin -ing  white  with  dew- drops;Run  a -way  to  bed  they  say, 

ni»ht-eyes  light  - ly, bright  - ly  blink  - ing;  Shut  yourdrow-sy  eyes,  they  say, 

PP 


Leave  them 

till 

an 

- oth  - 

er 

day, 

Sleep, 

lit 

- tie 

treas  - 

ure. 

Rest  there 

till 

an 

- oth  - 

er 

day; 

Sleep, 

lit 

- tie 

treas  - 

ure. 

Shut  them 

till 

an 

- oth  - 

er 

day; 

Sleep, 

lit 

- tie 

treas  - 

ure. 

h 
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Preliminaiy  Miythmic  Drill  (The  Rhythmic  Figure  J 
We  already  know  that  a beat  can  be  divided  into  two  half  beats  (taa  tai) 
or  four  quarter  beats  .(tafatefe),  and  now  v/e  must  learn  to  make  other  combi- 
nations. 

Let  us  take  the  first  half  of  a beat  and  add  to  it  the  second  half  in  the  form 
of  two  quai-ter  beats  thus:  or  j Altogether  we  have  one  beat, 

but  the  notes  are  not  of  equal  value.  The  eighth  note,  being  equal  to  two  six- 
teenths, is  a longer  note  than  each  of  the  other  two.  If  we  work  out  oui* 
time-name,  we  shall  be  helped  in  getting  the  correct  rhythm.  From  the  taa  in 
taatai  and  the  tefe  in  tafatefe  we  get  our  time-name  Taatefe. 


Construct  short  original  phrases  contaiciBg  this  rhj^hmic  figure  similar  to 


the  following: 

• r 

/I  J 

ra 

j-^ 

■jirrs  J 

^^aatef^^^taa  tai 

taatai  taa 

taatefe 

taatai 

tafa/tefe  taa 

2-  J J 

j 

rp 

rp 

J 

3-  J 

rp.  J 

J 

rp 

J 

\/ 

Exercises  for  Sight-Reading 

Point  the  notes  of  this  hymn  tune  on  the  blank  staff  with  the  Doh  in  various 
positions. 


(132)  “St.  Peter ” 


A Theme  is,  a musical  melody  or  phi'ase  at  the  beginning  of  a musical  com- 
position, and  introduced  again  in  various  forms. 


Ear-Training 

Minor  Chords.  When  the  lower  third  in  a chord  is  a minor,  with  a major 
third  above,  the  chord  is  a Minor  Chord.  The  Minor  Chords  are: 

I t m' 
f s d' 
r m i 

Practise  the- ringing  of  these  chords  in  a similar  -way  to  the  major  chords,* 
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Rhjrthmic  Work  (Combined  with  Mtisfe  Appreciation) 

Memorize  (135).  In  this  delightful  little  tune  we  have  a number  of  phrases. 
Some  are  easily  recognized  because  of  the  rests.  Between  pai'ases  one  a^d  two 
and  six  and  seven  there  are  no  I’ests.  We  need  to  work  out  a dramatization 
that  will  remind  us  of  all  the  plirases. 

а.  Form  a cii'cle  and  stand  in  position  (left  foot  back  aiid  hands  raised, 

holding  an  imaginary  horn  or  small  trumpet). 

б.  The  music  says:  walk,  walk,  walk,  walk,  run  ruit,  run  rim,  walk,  walk. 

Begin  with  your  left  foot  and  respond  to  these  dhections,  but  on  the 
last  beat  (at  the  end  of  the  first  phrase)  turn  and)  walk,  beginning  the 
second  phi'ase  with  the  left  foot.  There  is  a rest  at  the  end  of  bar  4. 
Mark  this  by  standing  still,  and  the  right  foot  will  then  be  ready  for 
the  “ repeat  ” (remember  the  tuni  at  the  end  of  bar  2). 

c.  Emphasize  the  notes  with  the  accent  mark  in  the  second  line  and  give 

full  value  to  each  quarter  rest. 

d.  Do  not  turn  at  the  end  of  bar  8.  The  taa-aatai  (step  with  a slight  bead 

and  a run  on  the  tai)  is  sufficient  to  remind  us  of  tEie  end  of  the  phi'ase. 

e.  The  last  four  bai-s  will  be  a repetition  of  the  first  four,  only  there  will  be 

running  steps  in  bar  12. 


(138) 


The  Crystal  Spring 


1.  Give  me  a draught  from  the  cvys  - tal  spring, When  the  bam  - ing  sun 

2.  Give  me  a di-aught  from  the  crys  - tal  spring, When  the  cool  - ing  breez  - 

3.  Give  me  a di-aught  from  the  crys  - tal  .spring,  When  the  win  - cry  winds 

4.  Give  me  a draught  from  the  crys -tal  spi-ing,WUen  the  ripe -ning  fruits 


high;  . Where  the  rocks  and  the  woods  their  shad  - ows  fling,  Wliere  the 

blow;  . When  the  leaves  of  the  trees  are  . with  - er  - ing,  From  the 

gone;  . When  the  flow'rs  are  in  bloom,  and  the  ech  - oes  ring  From  the 

pear;  . When  the  reap  - ers  the  song  of  the  bar  - vest  sing.  And 


peai'ls  and  the  peb  - bles  lie,  Where  the  pearls  and  the  peh  - bles  lie. 

frost  or  the  fieec  - y snow,  From  the  frost  or  the  fleec  - y snow, 

woods  o’er  the  ver  - dant  lawn,  Fram  the  woods  o’er  the  ver  - dant  lawn, 

plen  - ty  has  orovra’dthe  year,  And  plen  - ty  has  crown’d  the  year. 


(130) 

Jambs  Mostgomert,  1771-1864 


A Field  Flower 

(THE  DAISY) 


Dr.  J.  E.  Hodqsok 


1.  There  is  a flow’r,  a lit  - tie  flow’r.With  sil  - ver  crest  and  gold  - en 

2.  On  waste  and  wood  - land,  rock  and  plain,  Its  1mm  - ble  buds  un-lieed-  ed 


S; 


That  wel- comes  ev  - ’ry  chang-ing  hour,  Andweath-ers  ev  - ’ry  sky. 
; The  Rosa  has  but  a sum  - mer  reign,  The  Dai  - sy  nev  - er  diesi 


SECTION  VI 

Voice-Traiiiing 
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Preliuimary  Rhythmic  Dril!  (The  Rhythmic  Figure 

The  time-name  for  is  TAFATAJ.  Work  out  ^for  yourselves  why 

this  figure  should  receive  this  name. 

Practise  the  following  and  similar  rhythms; 

t jn  fTj  fT}  J%i 

1.  tafatai  tafatai  tafatai  tafa\a^ 

2.  JT2  J~~2  j j 

Finger  signs  are  useful  in  getting  accuracy  and  speed  in  the  monotoning  of 
time-names.  They  also  prove  a welcome  change  from  the  ordinary  drill. 
The  teacher  will  show  the  back  of  a raised  hand  to  the  class  (the  fingers  must 
be  close  together  and  the  thumb  crossing  the  palm  of  the  hand).  This  repre- 
sents Taa,  and  if  the  hand  is  shaken  slightly  once,  the  syllable  v/ill  t)e  repeated 
by  the  class.  In  | time  four  slight  even  shakes  of  the  hand  will  give  the  class 
the  rate  of  speed  (the  children  will  monotone  taa  softly  four  times) . The  fin- 
gers divided  into  two  groups  give  taatai,  and  tafatefe  is  shown  by  separating  the 
four  fingers.  The  children  will  enjoy  using  the  fingers  with  the  teacher,  and 
they  might  themselves  suggest  a way  of  illustrating  the  last  two  rhythmic  fig- 
ures they  have  studied.  Use  finger  signs  for  the  following: 

I taa  taa  taa  taa  \ taatai  taatai  tafatefe  taa. 


fffi  J 

ta  fa  te  fe  ts^  tai  \ taa-aa 


ExerciBss  for  Slght-Readmg 
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(142) 


German  Air 


Ear-Training 


The  Inversion  of  Chords. 


The  Doh  Chm-d 


Review  the  thi-ee  Major  Chords. 


The  Eah  Chord 


The  Soh  Choi-d 


All  the  above  chords  are  in  what  is  called  the  root  position  because  the  note 
in  each  chord  upon  which  the  others  depend  is  the  lowest  note.  In  the  Doh 
Chord  if  the  lowest  note  (doh  or  the  root)  is  placed  an  octave  higher,  leaving 
the  third  (me)  of  the  root  as  the  bottom  note,  the  chord  is  said  to  be  in  the 
“ first  inversion.”  . , ,.1,  v /•  \ r xu 

If  the  third  of  the  root  is  placed  an  octave  higher,  leavmg  the  fifth  (soh)  ot  the 
root  as  the  lowest  note,  the  chord  is  in  its  “ second  inversion.” 


Write  in  your  Music  Dictation  book  the  Major  Chord  of  D (doh  is  under  the 
first  line)  in  its  root  position,  and  the  first  and  second  inversions. 

Sing  the  chords  when  you  are  sure  they  are  written  correctly. 


Rhythmic  Work  (Comhuied  with  Music  Apprecsatiou) 

Memorize  (141)  and  step  it.  Remember  the  “ springy  ” step  for  staccato, 
and  hold  for  the  dotted  half  notes. 


(144) 


The  Swallows 


T.  Cooks,  178^-1848 


1.  Skim-ming  so  light  - ly  o’er  land  and  sea, 

2.  Can  you, dear  swal-lows,  as  you  draw  near, 


Back  come  the  swal-lowa, 
Feel,  the  .warm  wsl-come 
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blithe-some  and  free.  Grace -ful  - ly  glid  - ing,  swift  on  the  wing, 

wait  - ing  you  here?  Thro’  the  long  win  - ter,  whore  have  you  been? 


Com  - ing  with  sun  - shine,  her  - aid  - ing  spring.  0 - ver  the  moun-tains, 

In  those  far  coon  - tries,  what  have  you  seen?  O - ver  the  moun-tains, 


0 ’ ver  the  sea,  Swift -ly,  dear  swal-lows,  fly  home  to  me. 


(146)  The  Troubadour 


T.  E.  Batlt,  1797-1839  T.  H.  Batlt 


3.  Gai  - ly  the  Trou-ba-dourtouchMliisgul  - tar  . When  he  was  has -ten -ing 

2.  She  for  the  Trou-ba-dour  hope- less  - ly  wept,  Sad-ly  she  thought  of  him 

3.  Hark! ’twas the TroU“ba*dour breathing  hei'  name,  Un-der  the  bat-tle-ment 


heme  from  the  war;  Sing-  ing,  “From  Pal  - es  - tins  hith  - er  I come, 

when  oth  - ers  slept;  Sing  - ing, “In  search  of  theewould  I might  roam, 

soft  - ly  he  came:  Sing  - ing, “ From  Pal- es  - tine  hith  - er  I come, 


La-dy  love!  La-dy  love!  wel-come  me  home”;  Sing  - ing  “From  Pal-es  - tine 
Trou-ba-dourlTrou-ba-dourlcometo  thy  home”;  Sing-  ing  “In  search  of  thee 
La-dy  love!  La-dy  love!  weUome  mehome”;  Sing- ing  “From  Pal-es -tine 


hith  - er  I come,  La-dy  love!  La-dy  love!  wel-come  mehome.” 

would  I migbtroam,  Trou-ba-dour!Trou-ba-dour!come  to  thyhome.” 
hith  - er  I coma,  La  - dy  love!  La  - dy  lovel  wel-coms  me  home.” 


d 

' 2. 

<0^  - Jf'  4 

% 

1x3^  - (p 

Z 

% 
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SECTION  VII 

Voice-Training 


Preliminary  Rhythmic  Drill 

Review  the  following  summary  by  monotoning  softly  to  time=names  (while 
beating  time)  from  the  teacher’s  pointing  on  the  blackboard. 


laatai  ^ J t-aatefe  J 

tafatefe  tafatai  ^ J 

The  Rhythmic  Figure.  J ^ or  ^ The  teacher  will  clap  the  following 
bar  of  4 time,  remembering  that  each  beat  is  unequally  divided  between  two 
notes,  the  first  taking  | of  a beat  and  the  second  the  remaining  quarter. 

The  class  will  repeat  this.  Notice  how  the*  sixteenth  note  connects  ifeelf  with 
the  following  dotted  eighth  rather  than  with  the  -preceding  one. 

The  Rhj'thmic  name  is  iaafe  derived  from  the  following:  taatai  r2  and 
tafatefe  ^ ^ ^ J-  eighth  note  is  the  iaa  of  taatai  (lengthened  a little 

by  the  dot) , and  the  sixteenth  note  fe  represents  the  last  quarter  beat  of  tafa- 
tefe. Taafe  is  almost  always  used  to  precede  something  else  as  it  is  difficult 
to  say  the  name  properly  when  isolated.  Great  carejnust  be  exercised  to 
make  the  difference  between  this  rhythmic  figure  and^^ataL 

Practise  the  following  to  clapping,  time-names,  and  stepping.  The  skipping 
step  may  be  used  for  the  new  rhythmic  figure. 


(146) 


^ 1. 
4 

J J n 

,ri 

1 

J, 

2. 

J.Z  J.  J 

J. 

J 

3. 

1 r~5  1 j' 

J 

r~j 

J J 

4. 

r~j 

1 

0 

J 

Exercises  for  Sight-Reading 

English  Son 
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(147) 

mp 


Old  Couiitiy  Dance 
cresc. 


Tkb  WHOLa  Rbst 


The  Eale  Best 


(148) 


(1§0)  Tyrolese  Air 


Rhythmic  Work  (Combmed  with  Music  Appreciation) 

“Rundgesang”  by  Schumann  (189).  This  makes  a capital  concert  item. 

The  children  can  make  for  themselves  a garland  of  flowei^,  and  attach  it  to 
their  wrists.  A wreath  on  the  hair  adds  to  the  effect.  A pretty  artistic  color 
scheme  is  necessary. 

The  children  form  a line  off  the  platform  (if  in  a classroom,  they  can  stand 
round  the  room  and  use  the  centre  of  the  room  for  dramatization). 

a.  Skip  in  with  joined  hands  and  form  a circle  (8  bars). 

5.  Skip  to  right  (8  bars). 

c.  Skip  to  centre  (2  bara)  with  hands  up  as  though  blowing  a trumpet. 

d.  Skip  back  (2  bars). 

e.  Turn  round  on  right  singly  v/ith  right  arm  raised  (4  bars) . 
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/.  Skip  to  left  with  hands  joined  (8  bars). 

g.  Skip  to  centre  (2  bars)  hands  up  as  before. 

h.  Skip  back  (2  bars).  . , , • j u \ 

i.  Tui’n  round  left,  singly,  with  left  arm  raised  (4  bare). 

j.  Skip  to  right  making  one  circle  and  then  skip  off  (8  bars). 


While  singing  the  following  Chords  try  to  realize  the  mental  effects.  You 
have  the  firm  Doh  Chord,  the  bright  Soh  Chord,  and  the  serious  Fah  Chord. 
Count  the  number  of  Doh  Chords  you  have. 


8 1 s s s 

m f m r m 

d d d ti  d 
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Exercises  for  Sight-Reading 
Preliminary  Work.  Simple  and  Compound  Time. 

In  all  the  exercises  hitherto  used  the  beat  has  been  represented  by  a simple 
note,  e.g.j  ^ J Such  time  is  known  as  Simple  Time.  When  a beat  is  repre- 
sented by  a dotted  note,  e.g.,  J ^the  time  is  said  to  be  Compound.  The  dotted 
quarter  (or  symbol  for  a beat  in  compound  time)  is  not  an  aliquot  part  of  a 
whole  note,  so  the  eighth  note,  which  is  an  aliquot  part  of  a whole  note,  and 
which  forms  a third  of  the  dotted  quarter,  is  chosen  as  the  bottom  figui'e  for 
the  time  signature,  e.g.,  |,  which  is  the  commonest  form  of  Compound  Time. 

In  slow  I rhythm  each  eighth  note  represents  a beat  and  a dotted  quarter 
represents  thi'ee  beats,  but  the  majority  of  tunes  in  this  kind  of  measure  have 
a swing  that  produces  so  quick  a movement  for  the  beats  that  they  are  grouped 
into  sets  of  three,  and  qtj,ick  | rhythm  J ^ J ^ sounds  to  the  ear  exactly  as 
I J in  Simple  Time,  i.e.  two  beais  to  a bar. 

The  time-names  used  in  Compound  Time  are  as  follows: 


I J.  J.  1 J'  J'  / ■ 

tas.  taa  * taa  tai  tee  tail  tai  tee 

When  the  beat  is  divided  into  two  notes,  thus  J the  rhythmical  name 
is  taatee.  ^ ^ 

Clap  the  following  exercises  and  monotone  softty  totlme-names.  Use  the 
skipping  step  if  you  wish  to  step  the  exercise. 


J / J J' 

taataitee 

taa  tee  taa  tee 

taataitee  taa  tai  tee 

1 

0 > 

m J-, 

JT2  m 

m 

J.  J j" 

J //Tj 

(162) 


An  English  Nnrssry  Hhynie 


A Half  Note  may  represent  a beat.  In  the  following  hymn  tune  the  Whole 
Note  is  taa-aa  (two  beats),  and  the  dotted  half  note  followed  by  a quarter  note 
(bar  7)  is  taa-aatai. 
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Ear-Training 


A general  review  of  the  work  taken  throughout  the  book: 

1.  Oral  and  written  answers  to  ear-tests  given  by  the  teacher. 

2.  Imitation  phrases  including  the  new  rhythms  taught. 

3.  Time  ear-tests. 

4.  Chordal  exercises. 


still  and  pose,  representing  some  figure  in  a nursery  rhyme,  e.g.,  “ Little  Jack 
Horner,”  “ Little  Miss  Muffet.” 


Study  the  Terms  of  Notation  in  this  book  and  add  them  to  your  list  of  Book 
One. 


1.  Wak-en,  lords  and  la -dies  gay,  . On  the  moun -tain  dawnsthe  day,  - 

2.  Wak-en,  lords  and  la  - dies  gay, The  mist  has  left  the  moim-tamgi'ay,And 

3!  Wak-en,  lords  and  la  - dies  gay,  . To  the  green-wood  haste  a - way;  . 


All  the  jol  - ly  chase  is  here, With  hawk  and  horse  and  hunt  - mg  spear, 

for  - est  - ers  have  bus  - y been  To  track  the  buck  in  thick  - est  green. 

We  can  show  you  where  he  lies,  . Fleet  of  foot  and  tall  of  size; 


Hounds  are  in  their  cou  - pies  yell  - ing, Hawks  are  whistling,horcs  ai'e  knell-ing, 

Spring-lets  in  the  dawn  are  stream  -ing,  Dia-  monds  on  the  brake  are  gleam-ing; 

^ ° __  . ; L iV*  ..aT.-  !k.a  cnf  - f 


show  the  marks  he  made, When ’gainst  the  oak  his  ant  - lers  fray’d, 


Mer-ri  - ly,  iner-ri  - ly,  mm  -gie  tney,”waa-8u,  iumi»  »uu  lo.  - 
Now  wo  come  to -chant  our  lay,  “Wak-eu,  loi*ds  and  la  - dies  gay.” 
You  shall  see  himbroughtto  bay,  “Wak-en,  lords  and  la  - dies  gay.” 


Rhythmic  Work 

Run  two  bars  of  eighth  notes  and  on  the  last  beat  of  the  second  bar  stand 


(168) 


Theory 


(169) 


Waken,  Lords  and  Ladies  Gay 

(HUNTING  SONG) 


Sir  Walter  Scott,  1771-1832 


F.  T.  C.  W. 
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SUPPLEMENTARY  SONGS  AND  MUSIC  ■ FOR 
DRAMATIZATION 


Awake,  My  Soul 

MORNING  HYMN 


R.  H.  Babthelsmon,  1741-1S08 


1 A- wake, my  soul,  and  with  the  am  Thy  dai-ly  stage  of  du  - ty  run-. 

2 Let  all  thy  oon  - veiae  be  sin-eere.Thy  conscience  aa  . the  . noon-day  clear; 
8 Wake  and  lift  up  thy  - self,  my  heart, And  with  the  an  - gels  bear  thy  part, 


J.  ^ J 


- ri-fice. 


Shake  ofE  dull  sloth, and  joy  = £ul  riee  To  pay  thy  morning 
Think  how  aU  - see  - ing  God  thy  ways  And  aU  thy  se  - cret  thoughts  surveys. 
Who  all  nightlongun-wea-ried  sing  High  praise  to  the  e 


ter  - nalKing.  A-men. 


(161) 


Glory  to  Thee,  My  God 

EVENING  HYMN 

Bishop  Thomas  Ken,  1837-1711  (“Tallis's  Canon”)  Thomas  Tallis,  1520-1586 


TT 

_ all  the  bless -ings  of  the  light; 

m-glTO  me,Loid’,fo”r  Thy'dear  Son,  The  111  that  I this  day  hare  done; 

3 O may  my  soul  on  Thee  re- pose,  And  may  sweet  sleep  mine  eye- lids  close; 

4 Praise  God, from  whom  aU  bless- ings  flow;Fraiso  Him,  all  cretHures  here  be -low; 


1. 


r 

. ry  to  Thee,  my  God,  this  night  For 
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■ f ' I r ' r f f 

Keep  Ese,  0 keep  ms,  King  o£  kings, Bs-  neath  Thine  own  al-miglit-y  wings. 
That  with  the  world, my-eel!,  and  Thee,  I,  ere  I sleep,  at  peace  may  he. 
Sleep  that  shall  me  more  Tig-orous  make, To  serve  my  God  when  I a-wake. 
Praise  Kim  a- hove,  ye  heav’n-ly  hostjPraise  Panther, Son,and  Ko-ly  Ghost. 


JL  ! J J ml  J J i_ 

j ^ 

** — T i — ? \~ — = — p — 

m -1!'^  cr  n 

— r-  r ■ t -■  I 

F=r=“=r=r=“ 

Note  that  in  the  above  tune,  the  tenor,  starting  from  the  6th  note,  imitates  the  soprano  part 
at  the  octave  below.  This  imitation  ( similar  to  that  in  a Bound)  forms  the  “ Canon.”  It  will 
be  noticed  that,  if  the  first  four  notes  of  the  tenor  are  played  (or  sung)  as  a continuation  of  that 
part,  the  iihitatioa  is  complete. 


(162) 


Morning  Light  is  Coming 


f ■ ' ' r r 

Loud  their  notes  re-sound;  Lovs-ly  Qow'rs  are  spreading  0 -dors  all  a- round. 
Aft -er  peace -ful  rest;  Let  the  song  of  glad -ness  Swell  my  grate-ful  breast. 
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(163) 


Uprouse  Ye,  O Sleepers 

A MOKNUs’G  SONG 


men  in  tlie  mead-ow,  And  all  at  their  la  - bor  till  day-light  doth  go. 
forth  till  the  eve  - ning,  The  air’s  sweet- ly  fra  - grant,  the  birds  gai  - ly  sing. 


(164) 


Sing,  Sing  Together 

ROUND  FOR  THREE  PARTS 


Sing,  sing  to-geth-  ev,  Mer-ri  - ly,  mer  - ri  - ly  sing;  Sing,  sing  to 

III 


(165) 


geth  - er,  Mer  - ri  - ly,  mer  - ri  - ly  sing;  Sing,  sing,  sing,  sing. 

When  Cooling  Morning  Breezes 


1.  When  cool  - ing  morn- ingbreez  - es  blow, And  skies  are  brightand  blue,  To 

2.  The  lark  is  sing  - ing  in  the  sky,  The  black- bird  on  . the  tree;  And 

3.  The  sun  is  shin  - ing  warm  and  bright,  And  with  a mer  - ry  song  And 


mead-ows  fair  we  haste,  to  mow  The  grass  all  fresh  with  dew;.  We 

hoi  - low  sound-ing  far  a - way.  We  hear  the  roll  - ing  sea.  . We 

ea  - sy  swing,  so  swift  and  light,  Our  la  - bor  flows  a - long.  . We 


mow-ers  so  hap-py  and  gay,  We’remow-ing  the  flow-ers  and  bay.  . Our 


8S 


scythes  ave  swing-mg,Our  voic  - es  ring- ing, While  mowing  the  flow-ers  and  hay, While 


mow-ing  tha  fiow-ers  and  hay,  While  mow-ing  the  flow- ere  and  hay.  . 


(168)  Merrily  Sings  the  Lark 


Adapted 


2.  Health  and  stieogth  are  fouDd  in  the  mom-ing  air,  Tra  la  la  la,  Tra  la  la 

3.  Let  us  then  all  a-rouse  at  the  morn-ing  call,  Tra  la  la  la,  Tra  la  la 


la, 

Tra 

la 

la 

la 

la. 

Mer-ri-ly  car -ols  forth  she  her  joy-ous  lay. 

la, 

Tra 

la 

la 

la 

la. 

Beau-ty  and  life  a-bound  -ing  in  na  - ture  fair. 

la, 

Tra 

la 

la 

la 

la. 

Glad-ly  to  greet  the  sun-shinebothone  and  all. 

Tra  la  la  la,  Tra  la  la  la,  Tiu  la  la  la  la,  Tra  la  la  la  la  la, 

Tra  la  la  la,  Tra  la  la  la,  Tra  la  la  la  la,  Tra  la  la  la  la  la, 


Autumn  Glory 


Russian  Melody 


1.  When  the  ra  - diant  blooms  are  gone.  And  cheer- less  lies  the  groimd, 

2.  Ma  - pie,  dog -wood,  bram  - ble,  thorn,  All  decked  in  glow-ing  red, 

3.  As  the  pass-ing  day 


bathed  In  floods  of  gold-en  light. 


Na-turefrom  her  store  of  tints  Goes  scat -t’ring  beau  - ty  round. 

Glow-ing  with  tri  - umph-ant  hues,  Be  - fore  their  leaves  are  shed. 

So  the  wan  - ing  year  is  clad  In  ' . robes  of  glo  - ry  bright. 
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The  Sleeping  Beauty 

Johannes  Brahms,  1833-1897 


Christmas  Bells 


Folk  Tune 


1.  l^ri-ly  tlieChristmasbelLare ring-tag, SweeWytbeyarscall-mg  you  and  me; 

2.  Lis-ten  to  the slBighbeUs gay  - ly  ring -mg, King-tag  and  a- jmg-lmg  mer-n  - ly, 


-I  T r f*  r~r  i i 

Mes  - sa  - ges  of  peace  and  joy  theyTe  wmg-tag,Send-ing  out  their  ti . dings  gM  and  free. 
■While  with  happy  hearts  we  all  are  sing  - mg,LighttydancmgroundtheChristmastree. 


(172)  While  Shepherds  Watched  Their  Flocks 

^ J ! 1'==^  g?  ("J  7“ «J— ^ ^ri 

- ^ i , 

1.  While  shep- herds  watch’d  their  flocks  by  night,  All  seat-ed  on  the  gittund, 

2!  “Fear  not,”  said  he,  (for  migh-ty  dread  Had  seized  their  trou-bled  mind,) 

5.  "To  you,  in  Da  - vid's  town,  this  day  Is  bom  of  Da  - vid^s  line 

4.  "The  heav’n  - ly  Babe  you  there  shall  find  To  hu-man  view  dis-played, 

6.  Thus  spake  the  ser  - aph;  and  forth-with  Ap-peared  a shin  - iiig  throng  ^ 

6.  “All  glo  - ry  be  to  God  on  high,  And  to  the  world  be  peace,*-' 

-J-  -esj-  -gl  ^ 


" r - 

The  an  - gel  of  the  Lord  came  down.  And  glo  - ry  shone  a - round. 

"Glad  ti  - dings  of  great  joy  I bring  To  you  aud  all  man-kind. 

A Sav-iouv,who  is  Christ  the  Lord;  And  this  shall  be  the  sign: 

All  mean- ly  wrapp'd  in  swath -ing  hands,  And  in  a man-ger  laid.” 

Of  an  - gels,prais-ing  God  who  thus|j  Ad- dress’d  their  joy  - ful  song: 

Good-will  hence-forth  from  heav’n  to  men'  Be  - gin,  and  nev-er  cease!”  A-mek. 


Winifred  M.  Stevens 


German  Folk  Tune 


1.  Jack  Frost  woke  up  one  moon -light  night,  And  cast  a glance  to  . 

2.  Jack  Frost  peep’d  out  one  win  - ter  mom,And  thought:“Now  skat  - ing  . 


earth  he  - low;  “How  bare  and  black  the  land-scape  looksl’Tis  time  I sentsome 
would  be  .nice,  The  mer-ry  sport  that  cliil-dren  love!  ’Tis  time  I sentsome 


snow.”  He  sat  up  in  his  co  - zy  bed,  With  down -y  cloudssnug 


He  wakeil  the  sleep  - ing  hiir  - ri  - cane  And  bade  him  puff  with 


round  his  head,  And  as  he  blew.  The  flakes  fell  thro’ ;Down  came  the  fleec-y  snow, 
might  andmain,And  when  he  blew,  The  north windflew,And spread outsheetsof  ice. 


(174) 


The  Fisherman 


John  Gbsbklkaf  Wkxttieb,  1807-1892 


1 Hur-rah'  the  sea  - ward  breez  - es  Sweep  down  the  bay  a - mam;  . 
2.  Hur-rah!  hur-rah!  the  west  wind  Comes  fresh-’ning  down  the  bay,  . 


Heave  up  my  lads,  the  an  - chorl  Hun  up  the  sails  a - gain!  . 

The  ris-ing  sails  are  fiU  - ing- Give  way,  my  lads,  give  way! 


^ Leave  to  the  lub  - bTr  lands  - men  The  rail  - road  and  the  steed; 

Leave  then  the  lands  - man  cUng  - ing  To  dull  earth  like  a weed.- 


The  stai-s  of  heav'n  shall  guide  us,  The  breath 

The  stars  of  heav’n  shall  guide  us,  The  breath 


r 

of  heav'n  shall  speed, 
of  heav’n  shall  speed. 


The  Minstrel’s  Song 


Gen  - tie  hearts,  of  gen  - tie  kin,  Taie  the  wan  - d’ring har- per  In! 

Dark  the  night,  and  long  till  day,  Do  not  bid  me  far  - then  strayl 

a yon  love  that  no  - ble  kin  Take  the  wsa-ry  har- per  ini 


(176) 

Unknown 


The  Light-Hearted  Fairy 


1.  Ohl 

who 

is 

so 

mer 

- ry, 

so 

mer  - 

ry, 

2.  Oh! 

who 

is 

so 

mer 

- ry, 

so 

mer  - 

ry, 

3.  Oh, 

who 

is 

so 

mer 

- ry, 

so 

mer  - 

ry, 

heigh  ho! 


light-heart  - ed  fai  - ly?  Heigh  ho!  heigh  ho!  He  dane-es  and  sings  To  the 

light-head -ed  fai  - ry?  Heigh  hoi  heigh  ho!  His  neo-tar  he  sips  From  the 

light-foot  - ed  tal  - ry?  Heigh  hoi  heigh  ho!  The  night  is  his  noon, And  the 


prim  • 
sun 


ro  - SO  S ups,  Witn 
is  his  moon,  With 


(177) 

WlNIFBED  ] 


hey  and 
hey  and 
hey  and 

Skating 


heigh  and 
heigh  and 
heigh  and 


Old  English 


1.  King  Win  - ter’s  here  with  hoar  - y crown  And  robes  of  frost  g,nd  snow; 

2.  There’sne’er  a one  would  lag  he  - hind  When  nip -ping north  winds  blow, 


The  Ice  is  firm  and  glass  - y clear— A - skat  - ing  we  will  goj 

Now  left,  now  right  the  bus  - y feet  Go  fiit  - ting  to  and  froj 


89 


A “ skim- mmg  o’er  the  fro  -zen  lake, With  fac  - es  all  a - glow;  Oh!  a 

For  skat-  ing  is  the  prince  of  sports, The  fin  - est  fun  I know.  Oh!  a 


frost  - y night  is  my  de  - light,  So  a - skat  - ing  we  will  go.  . 


(178)  The  Babes  in  the  Wood 

J.  D.  Macet 
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(179) 

Winifred  M.  Stevens 
LiglUbj 


Minka 


Russian  Folk  Tune 


1.  U’er  the  lone  - ly  Vol  - ga  prai  - rie  Rode  the  Cos-sack  bold  but  wa  - y, 

2.  But  the  clev-er  Ut  - tie  fair  - y More  than  be  was  wise  and  wa  - ry, 

S Like  a sun- beam  bght  and  air  - y Was  that  lit  - tie  Vol  - ga  fair  - y, 


Till 

he 

met 

a 

dain 

• ty 

And 

she 

has  • 

• tened 

o’er 

the 

As 

she 

flit 

- ted 

o’er 

the 

lit  - tie  Min  - ka. 

lit  - tie  Min  - ka. 


o’er  the  prai  - vie— Fret  - ty  lit  - tie  Min  - ka. 


..Min-ka,  Min-ka,  do  not  hide  thee,  In  a sun- ny  beam  I spied  thee, 

“Cos- sack,  Cos -sack,  do  not  chide  me,  T’wards  the  fair  - y dueen  I hied  mo, 

'Min  - ka.  Mln-ka,  here  I'll  bide  thee, Watch  for  thee  whaV  e'er  he  - tide  me, 


Let  me  come  and  sit  be  - side  thee — Fret  - ty 

When  a - slant  the  beam  you  eyed  me,  Ti  - ny 

Till  I have  a - gain  des  - cried  thee,  Fret  - ty 


(180) 


The  First  Swallow 


Charlotte  Smite, 1749-1806 
Not  too  fast 


1.  The  gorse  is  yel  - low  on  the  heath,  The  hanks  with  speed-well 

2.  The  wel  - come  guest  of  set  - tied  spring.  The  swal  - low,  too,  has 

3.  Come, sum  - mer  vis  - i - tant,  at  - tach  To  my  reed  roof  your 


flow’rs  are 

gay; 

The 

oaks 

are 

bud  - 

• ding, 

come 

at 

last; 

At 

set 

of 

sun. 

when 

nest 

of 

clay, 

And 

let 

my 

ear 

your 

be  - neath,  The 
- es  sing,  I 
sic  catch.  Low 


haw -thorn  soon  will  bear  the  wreath,  The 
eaw  her  dash  with  rap  - id  wing.  And 
twit  - t’ring  un  - der  - neath  the  latch  At 


- ver  wreath  of  May. 
hailed  her  as  . she  passed, 
the  gray  dawn  of  day. 
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(181) 


A Springtime  Wish 


ISABIIL  ISOOLSSTONE  MacICaT 


Words  from  “The  Shining  Ship”* 
I,  Moderaio 


H.  Morsv 


1.  0,  to  be  a.  rob  ••  in  In  the  spring,  in  the  spring!  When  the  fleet -ing 

2.  0,  to  be  a rob  - in  With  a nest,  with  a nest,  Built  up  - on  the 

3.  0,  to  be  a rob  - in  Just  to  sing!  just  to  sing!  Not  to  have  the 

clays  of  A - pril  Are  a - nung.  And  the  air  is  sweet  with  know-ing 

bud -cling branches  East  or  west!  Just  to  swing  and  sway  and  dan-gle 

pain  of  hat  - ing  An  - y thing.  Just  to  race  the  fore  - most  swal-  low 


Where  the  hid-den  buds  are  growing,And  the  mer-ry  winds  are  go-  ing  Wan  - der  -ing. 
Ear  from  earth  and  all  its  tan- gle,  Join -ing  in  the  gay  bird-jan-gle  With  a zest. 
O-ver  hill  and  o - ver  hol-low,  And  the  joy  of  life  to  £ol-low  Through  the  spring. 

• Used  by  kind  permission  of  the  author,  and  the  publishers,  McClelland  and  Stewart. 


1.  'Tis  sum  - mer  bright, ’tis  sum  - mer  brightl  How  beau  - Td  - lai  ic  iooKs;Aueros 

2.  When  forth  I go  up -on  my  way,  A thou-sandjoys  are  mine;  The 

3.  Ohisum-mer  is  a pleas  - ant  time,  Withall  itssoundsand  sights;  Its 


clus  - ters  of  dark  vi  - o - lets.  The  wreaths  of  cling  - ing  vine.  . My 
dew  - y morn -ings, balm  - y eves,  And  ti-an  - qui!,calm  de  - lights;  I 


sing  - ing  bird  on  ev  - 'ry  bough,  Soft  per  - fumes  on  the  air,  . A 

jew  - els  are  the  prim  - rose  pale,  The  bind -weed  and  the  rose;  . Can’st 

sigh  when  first  I see  the  leaves  Fall  yel  - low  on  the  plain,  And 


hap  - py  smile  on  each  young  up,  auq  giaa  - ness  ev  - ly  - 

show  me  an  - y court  - ly  gem  More  beau  - ti  - ful  than  those? 

all  the  win  - ter  long  I sigh—  Sweet  sum  - mer, come  a - gain.  . 


(182) 


Sommer 


Adapted 


sun- shins  on  the  gray  old  hills  And  sun -.shine  on  the  brooks;  A 


The  Swing 
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(185) 


b Z UJ”  i*" 

Till  I lookdownott  tho  gar -den  so  gresn,  Down  on  the  roof  so  brown— 


tv  in  the  .C  I go  fly -tag  a-BOin,  Dp  in  the  air  and  ilowni 


Words  from  "AChM-s  Gardoii  ol  Verses.”  By  klucl  pemissim.  of  CBiM-as  scmbhes's  Sohs. 


!4 
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(188) 


Cradle  Song 


SCHUBSBT 


The  Maple  Leaf 


Albxandbr  Muir 


46 

(188) 


Here  may  it  wave,  cur  boast  ami  pride,  Andjota'd  in  love  to-geth-er  The 

And  those  dear  rights  which  they  main-tain'd  We  swear  to  yield  them  nev-  er  I ^ 

Then  swell  the  song, both  lond  and  long,  Till  rooks  and  for- eats  qm-ver,  God 


This  . tie  Sham- rook,  Bose  en- twine  The  Magpie  Lent  for  - ey  - erl 

watoh-word  ev  - er  - more  shall  be.  The  Ma^  pie  Leaf  tor  - ey  - er 

save  our  King  and  heav  - en  bless  The  Ma  - pie  Leaf  for  - ev  - erl 

CHOE0S 


The  Ma- pie  Leaf,  our  sm  - blem  dear,  The  Map  - le  Leaf  for  sv-er! 


God  save  our  King,  and  Heav  - en  bless  The  Ma 


Leaf  for  ev  - erl 


(189)  Rundgesang 

(A  RONDO)  , 

• Schumann,  1810-1868 
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